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Tortoises All the Way Down, 2025
Papiermaché, wax, resin, mirror, metal, wood, found ropes
Installation View: Revolt Against the Sun!, Kunsthaus Baselland



MANUELITA, CASSIOPEIA, PENELOPE, GREAT A'TUIN, MINOGAME, TSCHEGGS PANZERKNACKER ETC.

TORTOISES

BARBARA SIGNER

ALLTHE
WAY DOWN

A Japanese Stone Garden represents a
cosmology made of moss and gravel.
Rivers made of stones. A boat.

The whole universe manifesting in a dry
landscape. The crane stone and
the turtle stone.

All elements as part of a whole.

*

When | look at our world, | see wars,
inequality, oppression,
Israel killing Palestinians, destroying Gaza,
the governments in Berlin and in the UK
inalizing and harassing protesters,
voices being censored and silenced,
the US deporting immigrants,
nationalists blaming refugees,
territories, borders,
people being exploited, nature destroyed...
and others constantly accumulating
their wealth.
Fires, flooding, bombing.
The world seems disrupted. Out of balance.
It's hard to believe in coexistence.
And it's difficult to believe in a future,
not to lose hope.

*

There are various World Turtles in different
cultures, supporting the world.
The turtle is standing steadily amongst chaos.
A slow, peaceful creature,
a symbol of wisdom and knowledge.

In Hinduism there is a turtle floating
through the universe, standing on
another turtle, infinitely.

The Trimurti has a turtle at the bottom,
from which everything else grows through
transformation.

In the science fiction novels of Terry Pratchett,
a giant turtle named Great A'Tuin navigates
through space.

It carries Discworld on its back.

Many things remain unknown about
Great A'Tuin, including its gender and
its desires.

Nobody knows where it goes, or why,
except probably Great A'Tuin itself.

Or maybe not even.

If it should turn out to be female, scientists
say, and encounter a male star turtle,
the whole world could be destroyed during
the act of its mating.

*

In the beginning of the Stephen Hawking book,
A Brief History of Time,
there is an anecdote about
“turtles all the way down.”
He mentions an old lady raising
a question after the lecture of
afamous scientist.
She tells him that the world is really
a flat plate supported on the back of
a giant tortoise.
That it's turtles all the way down.
This made me think about quantum physics.
For there are strings as well.
And there is a cylinder.

They say that two particles can be connected
even if they are very far away from each other.
Even if they never meet.

Itis probably because they originally used
to be part of the same.

What if our imaginary internal world,
what we think, feel, and remember,
is a kind of a parallel world,
one of many multiverses, where imaginary
mirrored particles exist of everything
that we see or perceive in the real world.

*

The image of a tortoise already exists
within me in many ways.
And it's forming something new.
A being of itself.

It comes from all the tortoises in the world,
real and imagined, and becomes part
of the tortoises of the future.

Even if at some moment in time it will be
forgotten again and vanish.

*

My friend Till who works at
Kunstgiesserei St.Gallen showed me a
tortoise sculpture that a shaman from

Africa had brought to them as a gift.
A wooden tortoise in a place where
artworks are produced,
where molds are made and sculptures
are cast.

Where a new world emerges from
the imaginary.

*

Are you a turtle? | don’t know.
I'm very slow.
But I'm also fast sometimes and running
around, like a squirrel.
So maybe I'm not a turtle.
But | like turtles. Because of their
slowness and wisdom.

Because of the fact that they outlive humans.
They can become 200 or 300 years old,
all while observing the world, changing.

Tortoises are stressed by the transformation

of the environment.
The change caused by humans must
be incredibly fast in comparison
to the speed of a turtle
who is used to the speed of stones rolling
and trees moving in the wind.
For a fly who only lives a day, a waterfall
probably moves very slowly,
but for a turtle we move as fast
as flies.

*

The Minogame is a giant
mythological turtle that appears
in Japanese culture.
She has a long tail of seaweed and algae
growing from her carapace,
and is believed to live at least for one
thousand years, some even for
ten-thousand years.
Urashima Tard is often depicted
on a Minogame turtle.
In the story he saves a turtle from children
playing with her at the beach.

And the turtle turns out to be the princess
daughter of the Emperor of the Sea.
Urashima Taro spends three days with her.
But when he returns to his village,
everything has changed.

His home is gone, his mother has vanished,
and the people whom he knew are
nowhere to be found.

He discovers that 300 years have passed
since the day he had left.

*

Rebecca Solnit writes about an encounter
with a desert turtle. She says that they have
existed for sixty million years.

But that the plan to save them is designed
to give them a fifty percent chance of
existing in 500 years.

*

They carry their homes with them, their
houses, which protect them and their eggs.

*

Turtles reproduce by laying fertilized
eggs in the sand and waiting for them
to hatch in the sun.

After laying, the female carefully covers
the eggs using her hind legs.
Sometimes she remains as protection,
but she soon walks away and shows
no further interest in the nest or
the hatchlings.

*

Tortoises are loners that do just fine by
themselves.

*

| want to slow down, adapt to the speed
of aturtle.

*

One of my tortoises is Cassiopeia
—the turtle companion of Momo.
Cassiopeia walks backwards.

And she is able to foresee the future.
Just for half an hour. But she isn't able
to tell what will happen.
Cassiopeia is helping Momo to find
Master Hora, the administrator of time.
She communicates by letters
that appear on her shell.

*

Cassiopaia is also the name of a
star constellation. Part of it is Cassiopeia A,
which are the leftovers of a
Supernova explosion, 11,000 lightyears away.
Itis the strongest extrasolar radio source
for human observers so far.
Lightyears away, part of the Milky Way,
the galaxy that our solar system belongs to.
Its light being one of the lights we see
when we look up into the dark night sky,
into the universe.
The stars, some of them dead a long time
before their light reaches our eye.
Into infinity, where the light travels
without reaching an end.

*

Light is the reflection of things that
we perceive.
It makes us see what we encounter.

*

Like a stone that is thrown into the water.
Creating circular waves that are moving
away into all directions.

*

My tortoise carries a mirror on her back.
On her mirror, | have placed stones.
Like candies of various tastes.

Like the stone formation in the Ryoanji
Zen Garden, a set of 15 stones laid out on
a sea of gravel.

Never visible all at once.

*

While I'm driving through the
Icelandic landscape, I'm not a turtle at all.
I'm moving through the country, from one
place to another, fast.
Hundreds of kilometers in one day.
Looking at the landscape changing.

In the middle of the night, I'm driving into a
valley, accompanied by the birds
and the dark blue water of the river
flowing in the other direction.

The sun is setting, and a gorgeous sunset
appears behind me.

But the valley is asleep. Nobody is driving.
It feels like the middle of the night,
as if | were in a dream.

*

I'm driving through Iceland, bringing back
the stones.

*

Jigjia, Michi, Adriana, Jirka, Ruth, Ben, Felix,
Bjorn, Patrick, Mariettq, Yu, Hao, Selina,
Gregory, Marianne, Andreas, Sara

*

Some | knew before.

Others | met for the first time there.

We all met ten years ago and spent

a summer in Seydisfjérdur together.
Every one of them gave me a stone that

they chose from the landscape.
Now, ten years later, | made replicas of
our stones and | return the real ones back to
where they came from.

*

Some of them are still friends.
Others disappeared. They all went their
own ways.

Taking shape in a new form, by reflecting
themselves and what they see.

*

An image becomes a memory, multiplies,
transforms, is forgotten, but never dies.
It transcends from one world into another.
From the real to the imaginary, to fiction,
to form.

*

The replicas are laid out on the mirror,
like a set of dice thrown on the table.
Les jeux sont faits... Which reminds me of a
play by Jean-Paul Sartre that | read
in high school.

It is the story of two lovers that
meet after death and get the chance
to change their destiny.

But they fail.

*

Sartre said: Imaginary objects are a
“melange of past impressions and
recent knowledge.”

This makes me think of the Japanese
philosopher Hiroshi Noma,
who wrote about Sartre’s concept of
the imaginary, and of the artwork
that overcomes a frozen state when it is
perceived by the viewer.

*

When | was seven years old, my parents
and | considered getting a tortoise.
| was given a book titled “Tortoise Keeping
for Beginners,” which | studied
in preparation for my future tortoise.
When it came to the point of imagining how
the turtle might hibernate,
we thought of letting her bury herself in
the cellar of the house where we were living
because we didn't have a garden.
But we weren't sure if this would work out, and
if she would feel comfortable in there.
Therefore the idea was abandoned.

*

The turtle stayed an unfulfilled dream.

*

Later my friend Marietta told me that she
used to have a turtle as a pet.
And that she had hibernated in their fridge.

*

I like the idea that every encounter
that happens to us or to anyone or anything
else can mark the beginning of something
that continues infinitely.

Itis a spark that can light an idea.

But also the encounters and things
that disappear,
the thoughts and memories that are forgotten,
ignored or even oppressed,
carry the potential for something new
to emerge.

*

Arandom group of people can
become friends.

*

In Japan the turtle is a symbol of longevity.
There is a cake called Tsurukameishi
that can be ordered from Toshimaya,
a traditional sweets shop that
sells the famous Hato Sablé cookies in
the shape of pigeons.
Tsurukameishi is a cake that symbolizes luck.
It's named after a pair of famous stones
in a traditional Japanese garden.
Tsuru means “crane” and kame
means “tortoise.” Both represent long life.
Ishi means “stone.”

*

There is also a N6 theater play with
the name Tsurukame.

It takes place in Ching, during the
New Year's festivities in the Moon Palace.
After the emperor watches the New
Year's sun rise at the gate of eternal youth,
acrane and turtle begin to dance.
The emperor is enchanted by the beautiful
dance and begins to dance as well.
Until finally they all dance:
the crane, the turtle,
the emperor and his guests.

They dance in the palace garden,
glittering with gold, silver, and,
precious stones.

[Drawing by Fibi, turtle brought from Monterosso al Mare by
Jigjia Zhang, stone found near Djipivogur by Karin Reichmuth,
layout by Marietta Eugster] August 2025



KAB Kantonsschule Sargans

A Comission for the Highschool in Sargans (CH)
Production by Kunstgiesserei St. Gallen

Date of installation: March 2026

I Used to Write Love Letters, Now I Make Giraffes

Idee

Zwei grossgewachsene Tiere bewohnen den zukiinftigen Innenhof
der Kantonsschule Sargans: Das Projekt | Used to Write Love
Letters, Now | Make Giraffes sieht fir die Schulanlage ein in Alu-
minium gegossenes Giraffenpaar vor, das sich auf stelzigen Bei-
nen gegenubersteht, die Képfe senkt und die Halse wiederholt
umeinander schlingt. Der Titel dieser 3 Meter hohen Plastik grin-
det auf ihrer kleinformatigen Vorlage: einer Papp-maché-Skulptur
aus Hauschenpapier, bei der die verwobenen Tierfiguren aus
unsichtbaren Liebesbriefen modelliert sind. Wie haufig im Schaf-
fen von Barbara Signer kreisen diese Giraffen um Zustandswand-
lungen. Sie erzahlen absurd humorvoll vom innigen Wunsch nach
etwas Abwesendem, der in die Erschaffung von physisch Konkre-
tem Ubergeht. Damit griindet der Projektvorschlag fiir die Kantons-
schule Sargans auf einer emanzipatorischen Geste: Er steht fiir
den kreativen Prozess von einer immateriellen Idee zu einem préa-
senten Objekt und verkorpert die adoleszente Schwelle zwischen
Traumen und ihrer Verwirklichung.

Muster, Form und Kontext

Der grossformatige Aluminiumguss ist hell lackiert und mit einem
feinen Linienraster Gberzogen. Er zitiert das Material seiner
handgefertigten Pappmaché-Vorlage: Hauschenpapier, das auch
im schulischen Kontext fur mathematisches Zeichnen oder hand-
schriftliche Notizen verwendet wird. Die Kérperoberflachen mit
orthogonalem Muster auf hellem Grund binden das Tierpaar in die
geometrischen Grundformen und weichen Farbténe der Gebau-
defassade ein. Als organisches Volumen verweist die Plastik aber
uber die Architektur hinaus: Die emporragenden Ricken der
Giraffen korrelieren mit der Felsformation des Gonzen, der vom
sudodstlichen Bereich des Schulhofs Giber dem horizontalen Dach-
abschluss und der Sternwarte im Nordwesten sichtbar ist. Die-
ser Bezug zum jahrmillionenalten Bergmassiv und dem endlosen
Himmelsgewdlbe lasst Ratsel von raumzeitlichen Verkettungen
anklingen und holt komplexe Fragen der Aussenwelt ins Innere
des Schulareals.

3D Scan of papiermaché model enlarged and sandcast in aluminum. Painted white with fine lines simulating writing paper.

Funktion und Symbolik

Die Plastik ist sockellos auf dem Areal verankert und flgt sich

in das Treiben des Orts ein. Die Schiilerinnen und Schiiler kénnen
sich auf den bodennahen Halsen und Képfen niederlassen oder
durch die langgestreckten Beine hindurch bewegen. Das Tierpaar
tragt sowohl Momente des Innehaltens als auch des Durchgangs
in sich. Damit greift es die Funktion des Hofs als Pausen- sowie
Passagenbereich auf, lasst sich aber auch als subtile Metapher
fir Kontemplation und Transition lesen. Die verwobenen Giraffen-
halse schlagen diese Erkenntnisprozesse als kollektive Tatigkeit
vor. Wie ein Sinnbild fiir gemeinsame Gedankengange legen

sich die wendigen Nacken zu unentwirrbaren Schlaufen. Sie sym-
bolisieren wandelnde mentale Verkniipfungen und wiederkehrende
geistige Begegnungen — und an der Schnittstelle zwischen Spiel-
trieb und Tiefsinn stehen sie sowohl fiir das kreative als auch das
philosophische Potenzial der Jugend.



Gate lll (Warten in Grau/Waiting in Grey), 2024
Concrete bench, fiberglass flower, LED

Installation View: Basel Social Club, Basel



Dream Roll
18, Murata, Tokyo
2024

Barbara Signer | Dream Roll
February 3-24, 2024

_ 18, Murata
https:/18murata.com/016_dream-roll_barbara-signer

1000 in Japanese makes me think of a dream

it means dream in the Polish language
a wrapped dream

of white snakes

and A Long Vacation

She said “You should make experiences that fold like paper”

Some say they have nightmares after drinking a bottle of Y1000

or wet dreams

At midnight the vehicle turns back into a pumpkin

The good ones or the bad ones?

Makes my wish come true

Make me happy

until we learn not to oppress or restrain

I was doing an installation with about 700 pairs of cups on the subway platform

an exceptional state of pervasive fragility

the day I arrive Fuyumi gives me a round shaped almond

22:30 alarm: pills! a bean thrown at the demon

a lictle helper

I take the horse by the rope and lead it through the ocean

Body Fantasy
Dancing all Night



Dream Roll, 18, Murata, Tokyo



Dream Roll RU—L%, 2024
Futon, glow-in-the-dark plastic chain, tangerine food model,
almonds, aluminum foil

Makes my wish come true, 2024
Print on paper, wooden board, Fiancé body milk, almonds,
aluminum foil, canvas

Body Fantasies, 2024
Print on paper, wooden board, body spray, fragrance spray,
Y1000, almonds, aluminum foil, canvas

Lead Rope (Hippocampus) FH GEE), 2024
Blue rope, vintage hook

Little Helper 'V NJLNJLIX—, 2024
Almond, foil
Edition 1001



The First the Last Eternity, Kunsthalle Arbon, 2023



The First the Last Eternity

Kunsthalle Arbon

2023

Video: https:/www.youtube.com/watch?v=0f3H2XmKncc

For Kunsthalle Arbon, Signer has developed an installation which is both, philosophical and poetic. The title of the
show The First the Last Eternity refers to a pop song from 1994 - by the German Eurodance project Snap!.

Signer confronts us with paradoxical questions about the cause and meaning of our existence. For her solo exhibition,
she draws on elements or objects that have already appeared in her earlier work and also formulates ideas that

have been sticking around for a while. In her sitespecific installation, she puts these elements into a narrative context.
Gate I (Eternity) appears similar to the balloon gates that are often used for birthdays or weddings.They symbolize
the transition between yesterday and today, a beginning and an end, the entrance and the exit. However unlike

its ephemeral, serially produced “role models”, in which the balloons gradually fade or burst, this one is intended

to outlast the moment. For each individual balloon, Signer mixed the color separately with powder pigments and then
converted it into polyurethane. On closer inspection, their accumulation is reminiscent of frogspawn, the black dots
become eyes.

A street lamp whose function was once to show passers-by in Setagaya, a ward in Tokyo, the way, is looking into

a pond. Here the moment of transition from Gate I (Eternity) is taken up by Signer again in a different way .

Gate II (Looking into a very deep pond) thematizes the uncertain, indefinable, and there-fore often frightening.

But it also describes a way of reflecting on oneself.

Gate III (Waiting) : A flower object covered with countless LED lights that change color in rapid succession. And a
mosaic park bench standing next to it but facing the opposite direction. Signer discovered both during a stay in Naples in
an abandoned luna park and reproduced them for The First the Last Eternity. The front of the flower and the seat of the
bench are facing opposite directions. Gate III (Waiting) traces the state of waiting, perhaps also of pausing.

Cairn is a possible point of orientation. The piled-up heap of stones - the material comes from the rock slide in the
Calanda massif in 2001 - is reminiscent of the stacked stones that serve as signposts or waymarks, especially in

remote mountain regions as in Iceland, where Signer had first noticed them. Almost imperceptibly and only at second
glance does a light source shine out from the interior.

At the back of the Kunsthalle, a triangular construction made of MDF rises up, reminiscent of a pavilion or a pyramid.
Gate IV (New Directions) has three entrances and exits, each marked by a street lamp. As a continuation of Gate I
(Eternity), this sculpture offers us several different directions and alternatives.

The work Endless Necklace (The law of plastic harmony) can be seen as the final point or rather the condensation of
the entire installation. But it could also be a new beginning. In reference to the Endless Column by the Romanian
sculptor Constantin Brancusi from 1937/38, which the artist first encountered as a teenager, Signer has an “endless chain”
flow down from a steel beam and form a Mobius strip on the floor. She adopts the shape of the octahedron, but makes
the individual hollow bodies out of polyurethane rather than cast iron.

The exhibition space is also populated by figures of various sizes, formed by hand from unfired clay. The Helpers are
reminiscent of Japanese clay figures (haniwa), which were placed in the tombs of rulers and kings to accompany

them on their journey to the afterlife. Or they are creatures from Kafka’s novels. They don’t know how to do anything
and we don’t know who they are.Inconspicuous and only visible at second glance, these helpers are nevertheless
indispensable.

In her work, Barbara Signer interweaves various narratives that draw on different sources — be it from everyday

life, art or cultural history, personal experiences and encounters or her own texts. She subtly transfers her memories into
the exhibition space. In her works, the imaginary and the real merge into a fiction in which we examine our perception of

reality.

Patrizia Keller, curator Kunsthalle Arbon


https://www.youtube.com/watch?v=0f3H2XmKncc

Gate | (Eternity)
2023, polyurethane, pigment, acrylic glass tube, LED

Gate Il (Looking into a very deep pond)
2023, wood, metal, construction foam, isolation paint, wax, pig-

ment, street lamp

Gate Il (Waiting)
2023, mosaique bench, fiberglas flower, LED

Gate IV (New Directions)
2023, MDF, acrylic paint, street lamps

Endless Necklace (The law of plastic harmony)
2023, polyurethane, rope

Cairn
2009/2023, stones

Gehilfen (Helpers)
2023, unburnt clay



Cose della Vita
Barbara Signer & Tine Edel
2022

Installation view: Kulturraum S4, Kantonsbibliothek Vadiana St. Gallen

Haruspex |

Haruspex Il

Haruspex 11

2022, personal garbage, aluminum tray, golden tray, wrapping

film, mirrors, head lamp, steel construction

Colour windows for Haruspex I, Il and Il
2022, colour film

sti cazzi mazzi tutti stronzi tutti pazzi nei palazzi
(Corriere della Sera, Sabato 8 ottobre 2022)

(La Repubblica, Mercoledi 2 novembre 2022)
(Gazetta dello Sport, Lunedi 31 ottobre 2022)

(La Repubblica, Giovedi 3 novembre 2022)
(Corriere della Sera, Martedi 8 novembre 2022)
(Gazetta dello Sport, Martedi 8 novembre)

(La Repubblica, Mercoledi 9 novembre)

2022, amphoras, daily italian newspapers

Via dei Latini, 18

2022, lilies, vases

In her exhibition at the Vadiana Library in St. Gallen, Barbara Signer condenses the themes around which her

work revolves in a remarkable abundance of media and materials to a space-related installation of large-format

mirrors with a new series of waste objects.

The artist-sized mirror sculptures are named Haruspex I, II, and III.

In ancient Rome a haruspex used to be an ancient diviner who, among other things, prophecied from the intestines

of sacrificial animals. The liver of the animal was considered a microcosm, reflecting the state of the world.

Signer envisions future archaeologists excavating our waste and looking back on us by analizing it. An impressive
present-day example of this is Monte Testaccio in Rome. An artificial mound created from the discarded clay

shards of millions of broken ancient amphorae.

Signer pastes these ancient disposable food containers with ephemeral media of modern life: daily newspapers.

Similar to the waste objects, the amphorae, as well as the Italian newspapers whose paper covers them, are, literally as
well as figuratively, open vessels for the testimonies of the present and future historical sources of the contemprary.

A fragrant, almost penetrating smell of lilies complements the exhibition on a sensual level.

It connects the positions of the two artists Barbara Signer and Tine Edel, both former residents of the Canton St.Gallen’s
studio grant in Rome. And indeed, anyone entering the studio apartment in Rome is greeted by the scent of lilies.

The contours of the self, the reflection of the self in the other dissolve before the eyes, merge with the scent of the lilies,
the light of the colored glass windows, the ornamentation of the floor and lead into an intangible space between art

and life, which changes our perception of reality.

Marina Podoni, curator Kulturraum S4



Installation view: Kulturraum S4, Kantonsbibliothek Vadiana St. Gallen, photo works by Tine Edel



Remains of the Day (Rome, December 2021) Remains of the Day (Zurich, March 3-6, 2022)
2022, print on acrylic glass 2022, print on acrylic glass
35x47 cm 35x47 cm



Happy Together

2022, animal keychains on gold ring, bought from a
Bangladeshi street seller in San Lorenzo, Rome
25x15cm



Amboy Like a giantess, | sit in the desert and caress an object that resembles a donut,

2018/2022, HD, 3 min 58 sec
Sound Design: Carlos Hidalgo
vimeo.com/user83412753/

while two trains meet and cross in the background.

The background shots were taken in the Mohave Desert standing from the Amboy Crater.
The time spent in the desert sparked my interest in how things, objects or people,
encounter each other and how the reality of the moment emerges from these encounters.


vimeo.com/user83412753/
vimeo.com/user83412753/

Reverse Pool Time

2022, site-specific installation, pool ladder, acryl paint
Installation view: Die Klause: Das Podest, St. Gallen
Photography: Kati Déer



Golden Cage
2018, HD, 2 min
https:/vimeo.com/277429467

Installation view: Night Collection, Appenzell

Comfort Zones Il
2021, fake fur, gymnastic balls

Installation view: Night Collection, Appenzell


https://vimeo.com/277429467

Aulos
2021, steel, foam tube, acrylic paint

Installation view: Studio Chantal — nothing but everything, Hamlet, Zirich



Comfort Zones | - IV
2021, fake fur, gymnastic balls

Installation view: Studio Chantal — nothing but everything, Hamlet Ziirich



Das Brot meiner Mutter, 2021
Comfort Zone, 2021
Pearl of Mother, 2021

Photographs, dimension variable

Contribution for the book New Clear Answer by Fuyumi Murata (edition kozo, Tokyo)
Exhibition Pop-Up ,,Artist Running“: #VI Z3#& and mumei by mumei,

curated by Kanehira Hikotaro, void+, Tokyo



Gate | (Celebration)
2021, polyurethan, pigment, acrylic glass, LED

Installation view: Kleiner Friihling, Appenzell

“Finally, she came to a gate.

She wanted to go through, but she could not.

An invisible force seemed to stop her. This happened to her again and again.

One morning, however, after she had spent the night in a sleeping bag on the forest floor

something was different. As she woke up, covered with snail tracks, a strange, feathered figure appeared
to her and said: “The gate is the beginning, but also the end, entrance and exit at the same time.

The gate connects the past with the future”

Sitting on the edge of a nearby pond, she looked at a cluster of slimy frog spawn floating

and glowing in a variety of colors in the light of the rising sun, and made a decision.

Then she stepped through the gate”

A balloon gate can be ordered on the Internet - for birthdays, or a wedding.

It doesn’t last long, the balloons soon deflate and go limp.

Barbara Signer’s gate right in front of the train station in Appenzell is different.

It can outlast the moment. She made the balloons individually at Kunstgiesserei St.Gallen

using a Rotocast machine. She mixed the color of each balloon separately with powder
pigments, like a painter, incorporating chance and decision in equal measure.

More than 100 balloons were created, almost all of them are now part of “Gate | (Celebration)”.
In their multiplicity they remind of frog spawn, some have black dots, like eyes.

In the series “The Mandalorian” a frog passenger carries the last survivors of her family

as colored eggs in a backpack through space to bring them to a safe place.

Such narratives and others, including the artist’s own texts, form an essential part

of the gateway. It also includes the fact that her father used to live with his parents

in the house next to the Bahnhofpérkli (parc in fron of the train station) above the pub.

When her mother from Poland came to visit him in Switzerland for the first time, they slept

in the top room. From the window, perhaps they sometimes looked into the Parkli, where the gate
now stands. A gate is a beginning and an end, an entrance and an exit. It connects the past with
the future - and Appenzell with the world. The passage itself stands for the moment of
transition, the step into uncertainty. This is often associated with fear of the new and unknown.
With the eyes the approaching can be perceived. Eyes themselves are a kind of gate,

like all sensory organs. They are the contact to the outside, where outer world and inner world
touch.

Barbara Signer has long been interested in portals, transitions, black holes, the meaning of the
gate and the inconceivable, ghostly things that develop from it, the step from here to there, from
this world to the hereafter. With “Gate I” for the exhibition “weiter gehen” on the occasion of
“Kleiner Fruhling - Grosse Frauen” a promising beginning has been made for

a new series of works. (Ursula Badrutt)






The Great Escape 2020

2020, video, 5 min 26 sec

Online exhibition: http://due-to-circumstance.hamlet.love/
https:/vimeo.com/489807687


https://vimeo.com/489807687
https://vimeo.com/489807687

Crossroad
2015/2020, photography
Installation view: Another Long Evening,

Le Soir Le Jour, St. Gallen

On the way to Myvatn we stopped at Hverardnd, a high temperature area. Strolling along hissing
steam vents and bubbling mud pools | spotted a Y-shaped path which was leading up a hill next to
the area. When | had coffee with Berglind the day before, she told me that in Iceland at crossroads
late on Midsummer‘s eve a fairy is said to appear. ,,She asks you about your wish. But don‘t tell her.
Keep it for yourself. Otherwise the wish will never be fulfilled.”



| Used to Write Love Letters, Now | Make Giraffes
2020, clay, wire, papiermaché, writing paper

Imagined love letters made of papier-mdaché become giraffes that wrap their necks around each other.
Passive longing becomes active action. The unattainable strange transforms into intimate closeness.

An idea becomes reality.



Work Life Balance

Barbara Signer & Michael Bodenmann
2020, installation and bar

Installation view: Nextex, St. Gallen

Michael Bodenmann and Barbara Signer show new works in the rooms of the
former Italian consulate.
There is the exhibition and there is the bar. The two rooms between passage

and residence are inhabited by ghosts of now, then and probably tomorrow.

Things you didn‘t want to throw away become your own identity.
A pack of Hope cigarettes. A ballpoint pen from the Okura Hotel.
A movie ticket for Tomb Raider, for a screening in Kyoto during which it rained

torrentially and the old man in the back row was snapping incessantly.

She raced up the stairs and brushed off her identity before taking the

leap.

The Halloween party at Wondervalley took place two days before the actual

date. The strangest characters gathered for it at the Palms, the only place in this
corner of the Mojave Desert.

| wore a Warcraft costume that | had bought at the Goodwill Charity Shop without
knowing what it it represented. It came with a rainbow colored wig.

Someone asked me what | was. | replied: | don‘t know. And someone else said:

She's transforming.

Who's afraid of Green, Blue, Red and Purple?

He always wanted to open a bar. A bar like in Japan, where you leave

at dawn, when the crows pick up the garbage from the street.

Michael Bodenmann & Barbara Signer
El Gato Muerto, 2020
Bar

Michael Bodenmann
Vier Freunde auf der Durchreise (Rot, Griin, Blau, Violett), 2020
steel, inkjet print on aceylic glayy, LED

Barbara Signer
Towards the Unknown, 2020
flat slabs, a bunch of keys with peach and donut key chain, Slimy

Barbara Signer
Mirror/Pond I, 2020
Mirror/Pond 11,2020

aluminium



Mirror/Pond | Mirror/Pond Il
2020, sandcasted aluminium 2020, sandcasted aluminum
Installation view: Nextex, St. Gallen Installation view: Nextex, St. Gallen



Short Videos

A selection of short videos made during the last five years, mostly in connection
with an exhibition or installation.

in connection with an exhibition or installation.

https://vimeo.com/409519293

A Picture of a Woman Looking at a Picture (Twilight Zone), 2015, 1 min 30 sec
Amboy, 2016, 3 min 58 sec

Maggot (Wonder Valley), 2019, 2 min 09 sec

Golden Cage, 2018, 2 min

Silver Cord, 2016, 4 min 32 sec


https://vimeo.com/409519293

Maggot (Wonder Valley)
2019, video still

Maggot

Deep in the night a dog came sniffing on me and I heard that there were people around.

Maybe somebody was going for a walk.

I dreamt I could fly.

The garden of an Italian villa. Enormous cactusses winding through the air reaching out

to the windows of the house.

I heard somebody whispering: Your nipples are cute. Egg shells in the shadows.
Water. Bright water.

Somebody is coming out of the door. He seems to be a teacher for classical music,
living in the Brooklyn style building on the other side of the street.

I find him scary as he resembles Jack Nicholson smiling in a sadistic way.

A red balloon and an ice block.

He pulled the sieve out of the bathtub. It was long like a sock and full of dirt and hair.
There was a hole in the floor and a puzzle was covering it.

Cervixlike Wormhole

I hop Expect

the Mirror

in other

Smoothie

Protect

He’s gonna wire it.

There is a boy with pink hair

the smell of sweat

A little girl in a blue tutu likes to perform

So, do you wanna go get some stuff done?

I'm looking at a big sluggish fish laying in an aquarium,

the face of a baroque Madonna, carrying a gentle smile
on a summer evening

I felt the warmth of their bodies nestle up against me
A group of tourists was singing three times

they didn’t seem to know the song and they didn’t seem to care about

not knowing it

Publiziert in pazmaker #15,2019



ToLHaERB>TWEL, RBESLEEF O TND

For All These Hours | Have Been Thinking of You and

Wanting to Catch Your Eye

2019, Installation consisting of giant pink glasses made of wood,
plexiglass and LED lights, 8 ceramic ponds and 4-channel audio

Installationview: Nakanojo Biennale 2020, Japan

»Ah!“ he said when he saw it.
But before he could even recognize what it was, it plunged into the sea of

the unconscious.

There was a pair of glasses outside of the optician
Hamaya's shop. Two perfect circles.

And an anchor next to it.
It felt like looking into a very deep pond. Like the eight pools near Mount
Fuji. They seem to be connected

underneath.

A TV crew went diving into the pools to explore them.

But they never reappeared.

(ol kizz 2 RTE o7,
TELZNDMID 2 E Z B HEERROWBICIRTIAATZ,

AHXEBDEFER DI REBRANT AN D%,
ZHUITERETR 2 DD, Z DRI,

ETCERVIMZTRN TV DD TE XS5 TELILIDED/\DDHD XS,

JEEDIZS TEDN STV S,
TLE IV —F N EE S EMITIRGIAATE, LA UIESHAEUTENSCEIZED
-7,

Optician Hamaya'‘s shop in Nakanojo



IVho 99—
encounters
2019, mixed media

Installation view: mumei, Tokyo

1. Drifter | Efi#&

driftwood, styrofoam box, string | ik, FafE. ##
2.AllTiedUp | 5N

lace curtain, string | h—F >, #i

3.Black Hole | 75w & ik—I)b

lace curtain, print | 1—F>. FU >k

4. BaByBamBoo

mat, tamarind seeds, flowerpot, coal sparks, takenoko
Ty b, AUV ERDE. RS, <Ak, EIFOZ
5. Apart | BEN T3

two green plastic elephants, wooden stools, gold chain
Bozo>cAYavn, AREORY—). £DHE

6. See Through | BLT# %

lace curtains, stickers | h—F >, ATFvh—
7.Donut | R—Fwvv

lace curtain, print | 1—F>. FU >k

8. Body Fantasies Dancing All Night

body Spray | RF7 4 R 7L —

9. Untitled | #&38

clothing stands, concrete blocks

MFLE. aroU—bT7Ovd

10. Eight Ponds | A\D®Dith

clay, resin | #4t, L2V

“I don't actually know what I'm doing” she said, looking at a picture of Sumida River
with wooden trunks floating in it.

It was a woodblock print by Ishii Hakutei.

We decided to go to the supermarket around the corner to buy something to eat.
Morie bought two crabs filled with gratin. They were cheap.

It was like mac and cheese in a crab shell. Not much crab though.

An empty bottle with a blue lid was standing on the table.

After we finishe d eating he took the empty crab shells and put them on the bottle.

Aimlessly wandering through Bangkok I came across a Convenience Store.
I wanted to buy something to cure the mosquito bites but instead I found a tamarind snack.

I continued walking around and kept the seeds inside my pocket.

When I visited Sao Paolo last year I was staying in an apartment at Edificio Copan,
a building by Oscar Niemeyer which has a sinuous facade.

There was a Japanese supermarket nearby.

They were selling watering cans for kids which looked like blue elephants.

I bought one for my friend Jiajia.

Recently I saw an exhibition by Araki.

When he was a kid he had made an elephant from clay that he had taken from the nearby river.

The elephants name was Delon-kun and it had three trunks.

Of course there was something sexual about it.

Things are growing. They appear, drift and fade.
It's like if all these things were connected by an invisible thread.
Moving around aimlessly.

And if their ways eventually cross, some kind of magic happens.

“Something is supposed to happen”he said. But things were still calm.

It was like looking into a very deep pond. Like the eight pools near Mount Fuji.

They seem to be connected underneath. A TV crew went diving into the pools to explore them.

But they never reappeared.



Golden Cage
2018, HD, 2 min
https://vimeo.com/277429467


https://vimeo.com/277429467

i

Barbara Signer & Natalie Price Hafslund

2018, ice cream colored plaster eyes
(Pistache, Mocca, Raspberry), text on A4 sheet,
invitation card

Installation view: Studio Chantal, Zlirich

It’s Jean-Ernest Aubert, Diorama de I'amour, 1870.

The description of it says: Cupid pulling some strings at the

side of a peepshow to show the young women some views

of the romance that lies ahead. I found it when I was looking

up Etant donnés by Duchamp, which is one of the first artworks

I remember. I saw it in Philadelphia when I was 11.

And Brancusi too. I adored the endless column and the kiss.

I travelled with my dad and this was my first trip to the US.

He had to go check out all the jeans shops with me.

Levis 501 and Tommy Hilfiger perfume. Totally 90s.

A few days ago somebody was talking about the stairs leading to the
Philadelphia Museum of Art and that Rocky was running on them.
That’s what they are famous for.

On the way to the museum I was sure that I had spotted Michael
Jackson. And later on our journey we visited the World Trade Center

in New York and got eaten up by mosquitos at the Iroquois.



After an Icelandic Woman Who Named Her Daughter after a Frozen Apron Which Had Appeared in Her Dream
2011, C-print, 145x 120,5 cm

Frozen undershirts which slowly collapse.
Video: http://vimeo.com/21599422
Performance at Guerilla Galerie, St. Gallen, 2011


http://vimeo.com/21599422
http://vimeo.com/21599422

Viscosity
2017, Installation consisting of two works

Installation view: Kulturfolger, Ziirich

Installation consisting of Lunch with Friends (2017) and
Huangshan (2017).

1. Lunch with Friends (Taipei)

2017, fan, lamp Chinese astrological calendar

I had lunch with friends at a dumping place in Taipei.

The air from the fan rocked the lamp and moved the date sheet of the calendar.
The three objects seemed to communicate with each other.

For the exhibition at Kulturfolger | asked a fortune teller in Kunming what date
could be particularly associated with viscosity or transformation.

He told me it would be January 10, 2018.

. Huangshan (Alone)

2017, HD, 10 min, loop

| travelled to the Huangshan Mountains to film the fog, but the sun was
shining and the sky was bright blue. Trying to hide from the tourist masses
on the back side of my hotel | encountered this cloud.

The loop shows the transformation of the cloud alternately forwards and

backwards.



Tsurukameishi
2017, poster series consisting of 12 posters, A3 format
Commission for Kunstverein St. Gallen as monthly poster in the public space and edition

I discovered this cake a few years ago in Japan when I took a trip
to the sea and went to Kamakura. Its made by Toshimaya, a
traditional sweets shop that sells the famous Hato Sablé cookies
in the shape of pigeons.

The logo of Toshimaya is an illustration of a white dove
on a yellow background. In Kamakura, you see it on every
corner. On paper bags that people are holding in their hands.
Also in a scene in the movie “Shingodzilla” (2016), in which
Godezilla rises from the sea in Kamakura and the people, seized

by panic, flee in all directions.

Yu ordered the cake for me and picked it up. Afterwards he had
a blind date with Andreas to deliver the cake. They met at the
Eagle Lounge in Shinjuku for a highball with Mr. Suntory.
Later, Yu wrote in an email: “In regards to this world
being so small, I've never known that a pieceof cake can
bring so much happiness & good times in my life. Relational
art can never come as close. All the best, Yu PS: Andreas, good
luck with the cake! :-)”
And the cake traveled to Switzerland.

It is not just any cake.

Tsurukameishi is a cake thst symbolizes luck. It’s named
after a pair of famous stones in a traditional Japanese
garden. Tsuru means crane and Kame means turtle. Both

represent long life. Ishi means stone.

Only recently I found out that there is a N6 theater play with the
name Tsurukame. It takes place in China, during the New Year’s
festivities in the Moon Palace.

After the emperor watches the New Year’s sun rise at the
gate of eternal youth the crane and the turtle begin to dance.
The emperor is enchanted by the beautiful dance and begins to
dance as well.

And finally they all dance, the crane, the turtle, the
emperor and his guests, dance in the palace garden, glittering with

gold, silver and precious stones.



Flirting with Blackcurrant

2015, 5-channel audio installation

Flying back from London City Airport | bought a
blackcurrant juice.

It asked me if | knew that there are around

150 varietes of blackcurrants and that they are all named
after mountains.

It made me think of an imaginary landscape. A landscape of
blackcurrant, mountains and men.

Later | found out that most of the world‘s cultivated black-

currants are named after Scottish mountains.

The work consists of a 5 channel audio installation concei-
ved for the exhibition Take in Nature

in Shanghai.

Five speakers were placed ascending concrete stairs which

lead to the second floor of the exhibition space.

en Starav
en Gairn
en Tirran
en Vane
en Klibrec
en Sarek
en Conan
en Lomon
en Alder
e More
en Hope
en Avon
en Dorain

U0 U W W W W W O W W W W W



Mi casa es tu casa

2014, in collaboration with Palatti, Berlin
Graphic Design: Marietta Eugster

This booklet combines ruins of alp huts around
lake Seealp with typical colors of Appenzell
Innerrhoden‘s farm houses. The absence of the
former huts is filled with the traditional colors by
using an alterated printing process, substituting
the usual CMYK color model.

Gadegeel

Rehbru

Sennegood — Violett Grie
Roschtroot

Apezdlleblau
Himmelhochjauchzend,
zu Tode betriibt.



I won‘t let the sun go down on you

2016, object made of plaster, chair, screenprint on glas, steel bracket,
theater light, colour film, tripod

Installation view: Werk- und Atelierstipendien, Helmhaus Ziirich

In the shadow cast by a glass plate printed with black slats, the tactile and semantically multilayered work

| Won’t Let the Sun Go Down on You (2016) unfolds levels of reality in image, installation, and projection as the
paradoxical space of a permanent sunset. To this situation Signer delivers a round, cast, bulbous plaster
object with a centrally placed opening. Filled with melancholy, the corporeal-looking thing sits in the light of
the setting sun. Signer refers here to earlier works such as Permanent Sunset (2011). With an ironic eye

and through the formal arrangement, she traces the fleeting quality of emotional states.

(Gabrielle Schaad)



Sunset (Pirates of the Caribbean)
2011, Video loop
Video onine: http://vimeo.com/35220896

A sunset. Constantly repeating, never ending. During a club night at Club "Zukunft" in Zurich.





